
standard models to be adapted to different compositions, 

according to necessity. This appears evident from a com-
parison of the Saint Catherine in the Madonna della Cintola 
with the Saint Lucy
(Macerata), signed by Vincenzo and dated 1525, now in the 

( ). It offers the same female type, 
typical of their repertoire, which recalls models of the Um-
brian proto-Renaissance. 

common the position of the 

the clothing and hairstyles, 

of the feet, and the red slip-
pers ( )
landscape in the two paint-

-
-

ed by the green of the veg-
etation and by small white 
villages overlooking the 

-

-
ed linear façade, which does 

present almost as if it were 

Vincenzo Pagani ( ).

Vincenzo knew the Crivelli brothers and Pietro Alemanno 

-
wards) he referred to the models of Raphael and Lotto.
In the Madonna della Cintola we are able to appreciate the 

-
mediate, with an enchanted, fairy-tale tone.

-
es. The traditional image of the Madonna della Cintola is 

On the contrary, in this panel Mary is depicted following 

apostle. On this occasion the girdle is black – with peniten-

symbolises above all the bond between heaven and earth, 
and the protection accorded by the Virgin to those who in-

of the throne:

In an open landscape, the Madonna and the Child Jesus 
offer the girdle to the Apostle Thomas, immersed in a mys-

Roch (invoked against ep-

Bartholomew
and Catherine of Alexandria (with the spiked wheel, the in-

-
-

Madonna della Cin-
tola

The stylistic and iconographic analysis of the work, along 

restoration, have enabled it to be recognised as the work of 

-
nowned workshop that had taken the place of those of the 
better-known brothers Vittore and Carlo Crivelli.

The working method of Pagani and his collaborators, who 

MUSEI VATICANI

BETWEEN HEAVEN AND EARTH:
VINCENZO PAGANI’S MADONNA DELLA CINTOLA


